Introduction
An intriguing epistolary exchange, criss-crossing the Indian Ocean and animated by the circulation of print media and literary texts, unfolded between South Africa and India from 1928 to 1946. The three figures engaged in this 'continuous correspondence ' are Marie Kathleen Jeffreys (1896 Jeffreys ( -1968 , V. S. Srinivasa Sastri (1869 Sastri ( -1946 and P.
Kodanda Rao (c.1889-?) . Jeffreys, a white South African, was employed at the Cape Town Archives; her interlocutors, Sastri and his personal secretary Rao, were based in South Africa from mid 1927 to early 1929 during Sastri's tenure as the first Agent of Colonial India. Materialised through a network of letters and the exchange of literature and print media, the relationship between the three knits together the geographically distinct domains of South Africa and India in striking ways. The geographical reach of this trans-oceanic exchange forms part of a larger web of relations and textual circulations increasingly drawing scholarly attention.
A recent turn in (post)colonial studies has shifted from tracing discursive and print flows between 'centre' and 'periphery' or along a North-South axis toward engaging South-South connections (see Boehmer 2002; Frost 2002; Hofmeyr 2008; Metcalf 2007 ). Thomas Metcalf, for instance, argues that 'For much of South Africa ... the ties of empire ran not only to London but also to Calcutta, Bombay and Madras ' (2007: 1) .
Moving away 'from the old notion of each colony dangling separately at the end of its own string, ' Metcalf instead looks 'horizontally, from one colony to another, not vertically, along the telegraph lines up and down to London' (2007: 7) . Elleke Boehmer similarly 'swivels' the 'conventional axis of interaction laterally'; the '"contact zone" of cultural and political exchange conventionally located between the European colonial centre and its periphery [is] instead ... positioned between peripheries ' (2002: 2) .
Forming part of this intellectual turn are articulations of the Indian Ocean as an 'interregional arena' that was not wholly tamed into a 'British lake' during the nineteenth century (Bose 2006) . Anticipated by scholarship produced by Jeffreys during and after her transoceanic correspondence, cultural theorists and historians are beginning to pay particular attention to South Africa's presence and functioning in this arena (Hofmeyr 2007 ).
The strand in this scholarship to which this article is most indebted is that which engages the idea of an Indian Ocean public sphere. Print culture emerges as a significant site through which to view the formation of various publics across the modern Indian Ocean arena. Indian Ocean port city journals and periodicals, notes Isabel Hofmeyr (2008: 22) 'frequently used cuttings from each other and so created a quoting circle that enacted the idea of an Indian Ocean public sphere. ' Following the pioneering work of Mark Frost on South and Southeast Asia, 3 Hofmeyr (2008: 12-13 ) introduces a set of critical questions: 'The south/south traffic of books and newspapers matched the 3 Frost notes of colonial port cities in South and Southeast Asia during 1870-1920 that 'the traffic in knowledge and information of this type [newspapers, pamphlets, books and letters] was as heavily between the colonial settlements as it was between each individual settlement and Britain, and this was facilitated by the rapid extension of imperial mail services and the emergence of regional and international news syndicates ' (2002: 940 Preceding and during the exchange in question, alternative imaginings of (trans)national polities had taken shape across the body of water separating India from South Africa.
An inclusive Indian national identity (embracing Muslims) was informed by the experiences of Indians overseas (Metcalf 2007: 3) and particularly in South Africa, where M. K. Gandhi's sojourn had a profound impact on the national consciousness he would import back to India while Gandhi, in turn, 'brought the plight of the Indian overseas to the notice of Indian national opinion ' (Tinker 1976: 23) . The termination of indentured labour across the British Empire after 1920, argues Metcalf, 'led to a rapid waning of interest [in India] in the plight of the overseas Indian ' (2007: 214) , with the subcontinent increasingly turning inward, preoccupied with territorial nationalism.
Sastri was the exception here, embodying an era progressively under erasure as he 'endeavored to keep India's attention focused at least on the conditions of Indians in South Africa' (Metcalf 2007: 214 but 'of the darker races of the British Empire and in particular those of the Bantu people in South Africa': 'When you leave the shores of this country we desire you to feel that the native inhabitants of this land treasure the warmest feelings for yourself and sincere sympathies for your fellow Indians in this land. May we hope that you will ever sustain the bond that has been created between our people and yours.'
White South Africa was particularly effusive in its accolades. The Natal Advertiser declared Sastri 'without question, the greatest man in South Africa; the ablest orator, the shrewdest diplomat, and, withal, the most accomplished interpreter of one civilisation to another that we have ever had in our midst. India, Gokhale and Sastri. In addition to print-media, Rao also circulated his version of nation-premised on and struck through by transnational affiliations and exchangesvia radio, with a series of talks delivered over All India Radio, Bangalore, and published retrospectively as Foreign Friends of India's Freedom.
Circulating texts in a 'continuous correspondence': A transoceanic archive
The 'continuous correspondence' to which Rao refers in his letter of 14 May 1931 begins one evening in 1928, after Jeffreys had attended a lecture by Sastri in Cape Town.
As she would later recall, English was my greatest love. It was, therefore, with intense caginess that I went to hear this man, who according to all accounts, spoke more beautifully than anyone had ever heard before. I felt this could not possibly be true: I was mistaken … Never before or since have I heard such eloquence, such beauty of diction, such choice of words. It was bewildering, looking at his dark face, beneath a simply folded muslin turban, to realize that he had received all his education in India.
' Bewildered' by the two journals, he concludes, 'enabled me freely to ventilate my views' (Gandhi 2007 (Gandhi [1927 : 426).
Re-presented to a reading public out of which Gandhi was forging 'India' by which enabled her to produce a braided self out of the divided skeins of her own history, and which in later years was extended into a 'threefold heritage' 16 that drew 'Africa' into her weave of subjectivity (see Samuelson 2007 Samuelson , 2011 . Set in motion by this epistolary exchange (to recall her self-construction as a ship 'forever sailing alone in mid-ocean'), she was able to reconstruct her fractured heritage, 'fit[ting] together' the ocean currents and continental location comprising her subjectivity.
The reorientation set in motion by Sastri's 18 Not explored in this article, though forming part of the larger research from which it is drawn, is the role played by affect, the intimate and the personal, in shaping political positions; see Samuelson (2008) ; see also L. Gandhi (2006) on 'affective communities,' an exploration somewhat anticipated by Rao (1973) .
In the period I surveyed during the 'continuous correspondence ' (1927--1932 Ocean travelogue ' (2008: 18) . At the same time, stressing the simultaneity of concerns and reading publics on each side of the Indian Ocean, it interpolates a transoceanic 'imagined community' (Anderson 1983) . It explicitly envisages and evokes such a community when, for instance, it urges the 'speedy withdrawal of the objectionable section' of the South African Liquor Bill that would compromise Indian employment in the hospitality industry 'before an agitation on both sides of the Indian Ocean thickens and kills with the frost of recrimination and denunciation the tender sapling of friendship that is being nursed between the two nations' (The Servant of India, Nov.
1927: 513).
Jeffreys also contributed to the convening of this transoceanic public. At Rao's . Tacking back and forth between the two, she forged an alternative textual subjectivity to that proffered by Kim. Gora, which takes up Kim's production of a hybrid colonial subject without foreclosing its possibilities, proved particularly suggestive. Whereas the journey in Kim is from a championing of syncreticism to a retreat into purity, in Gora this trajectory is reversed:
Kim's shape-shifting subjectivity ultimately settles into a duplicit yet stable performance as undercover agent, while Gora's initially narrow nationalism is opened up. In contrast to Kim, Gora moreover sweeps aside 'blood' in favour of advancing affilial relations, precipitating for Jeffreys a shift from tracing genealogies to elaborating cultural entanglements.
In October 1930, Jeffreys informed Sastri that she could barely tear herself away from Tagore's novel in order to pen her letter: 'I might as well say I have met those people; known them intimately for years … I do not know when I have so much enjoyed a book or felt so unbearably aggravated by the vagaries of the people in it, or loved them with such affectionate understanding,' she concludes. She identifies most keenly with the novel's eponymous hero in his journey from a dogmatic quest for a pure and untouched
India towards an acknowledgement of his own alterity and celebration of the fissured texture of the India he discovers.
Thus, an apparent movement from a North-South to a South-South textual axis marks a significant shift in Jeffreys's attempts to theorise self and society in and from South Africa. It is notable, though, that rather than turning from its imperial predecessor, Gora stages an extended intertextual dialogue with Kim, which is signalled in the most striking plot similarity: both eponymous heroes are the orphaned offspring of Irish parents. Yet, while both journey across India on the Grand Trunk Road, each follows this imperial infrastructure towards distinct ends. For Kim, it is the path along which to inscribe the colony into the imperial panopticon; for Gora, it opens up a terrain for imaginings of nation as unbounded but sovereign entity.
The North-South axis is revealed to be as productive as it is oppressive-enabling resistant responses to the structures it advances. Exemplary here is Tagore and percolating them through a stratified South Africa, Jeffreys presents ways of thinking India in South Africa that exceed the bounds maintained in diasporic studies, 19 In the play inspiring Jeffreys's rhetoric here, Chitra, a woman raised as a son, exhorts the gods to make her 'superbly beautiful' for a year, in order to secure the heart of the celibate, Arjuna. Having achieved her aim, she shuns her 'borrowed beauty,' claiming that her 'body has become [her] own rival ' (163) . Yet she fears that if she stood true in her unwomanly guise, Arjuna would reject her. Unveiling into her masculine attire, she is however embraced by him. The research disseminated along these circuits, and that produced by Rao in postindependence India, drew the threads of a South-South affiliation woven out of the North-South axis across the mid-century nationalist rupture, creating a transoceanic archive that in itself undoes the constitutive divisions of mid-century nation-states. 22 In their production of this archive, both establish Tagore as touchstone, and suggest ways of reading textual culture that do not divide national traditions but rather approach South Africa through Tagore. Here they anticipate a recent address by Benin's ambassador to UNESCO, Olabiyi Babalola Joseph Yaï (2008) , who stages a transoceanic address through a reading of Tagore's 'Africa,' which inscribes an oceanic rupture separating the (sub)continents of Africa and South Asia, in order to animate his vision of a 'new universalism. ' Yaï expresses the hope that this 'new universalism' will be determined by the previously colonised world, particularly Africa and India, but does not seek to restrict it to the South or to centre the South in a new global order; rather, he 20 'Where Do Coloureds Come From?, ' Drum, August 1959: 48. 21 Quoted in 'How White Are the Whites? What I learned about My Own Ancestry, ' Drum, February 1960, 26. 22 I am broadly indebted to Uma Dhupelia-Mesthrie for this point, which elaborates her comment that transoceanic archival research helps to undo apartheid-style divided histories.
positions the South as weaving the 'nest' in which 'the world meets.' Elaborating an idiom and ontology of the bridge while 'shattering the bulkheads' between India and South Africa, the participants in this 'continuous correspondence' establish an imaginative geography to underpin this 'new universalism' that our present is reaching toward.
